





BY: Amanda Hanson



Hi there! I'm Maeve
the monster' | 1ove \
10 learn Aboui ar+

and 100k at ard with
my 7 eyes!

\n +his book,
111 pe +0||Kin9
A lI++e pit

AboUt t+hege
move menis :



My monocle helps me see
ar+ beter 100} LSe Yyours

inclvoed wiHh +h€ book
as we Lxploye +4he muvseum)!
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clavde Monet

Edgar Degas Mary Cassatt
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Bonyour! | am French (Mpressonis+,
clavde monet! Tiiked 10 paint what
T saw everydoay- ThiS palnt+ing is actudi | | N MR
of a br\'dqe T had in my bac kya"d. i o K " 1 . *i-a.,-..,,.,;;“
\oved 1o garden as much as 1 1oved Yo : _

oaint and T was crazy abous bright and

co0rful £lowers! gecause 1 liked 10 paint
e owidoors, I didn'+ paint N 4 s4ndio. &
I jusk 420k Wy paint and canyas outside e
1 front of wWhat I wanted o paint. R N
This is alled pléin air pPainting. S 7 e .
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. Oil on canvas.
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Four Dancers (1899), Edgar Deﬁ










Little Girl in Blue Armchair (1878), M@SEaSSa (. O1l on canvas.

A 101 of famous artisis vsed 1o opy
famoug pieces t0 become berer! WYy
Lvying +his piece by Mary cassa++
catled ‘Littie Girl ina 8IVE Armchair !
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Ma Jolie (1911-12), Pablo Picasso. Oil on canvas.
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Sorma Delavnay

Robert Delavney



Three Musicians (1921), Pablo Picasso. Oil on canvas.
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How can you tell (vbism
apwt from the other

ars movemenis? ‘ -
> >
<4

the ar4ists onty vse shaves +0 make
e ackground, veorle, And Yhings in
e piece.
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covita Keht

claes oidenburg

ROY Lichiensiein



(1962), Andy Warhol. Synthetic polymer paint on c

Campbell’s Soup Cans

Hey +here) I'm Americah artist
Andy warho! A 104 of my ar+ is of
famons peofle and everyday
iYems dat Yyou may be able o
Hnd around Your house. Just
like #hiS can of Campvell's Soup’
1 was mos+ famous +or vsing
silkscreen printing +6 make MYy
art. This IS (A Process wnere you
Scra P paint across Stenciif 13
makt e jmage. | made these
images quickly so I calied my

studio a factory '




T DONT CARE/
ID RATHER SINK -
THAN CALL BRAD

FOR HELP/

nirl (1963), Roy L enstein. Oil —




Grask ifaas s ha Ootan SAALT, G, ko Mot wrld
48 petig s v, Forks typs Futom, U it ithomm lantiveley,
':vtﬁ_.’m{rl hean , avniA 1he “gor N wf.n?les ol pnafrng
awiﬁ(’w Of wints, 1he gonrty stimrins, of %p tont bariae,
Stveg W Sang TiA ]v-r}:c bt ian 2 hafurn : othgas’ ba A Mg,

helps build strong bodies 12 ways
STANDARD LARGE LOAF

e FM#-ﬂﬂ‘Jru koo

| beliewe nation hat of R::W 4“&.-;.10‘ Pevined, newaished
b Mabkisnns 1 Soitary o Miicuads whrse dzcds
dond WV vwi:tq neqily km«; And Tt A dog
weglicatinns ofy Wistrng. 3
A £ 0gsuht, Thang Shisnes [rvhin &eaah-,-\gﬁa-,r

e spen tronsatonas! fathe M% il W_MT e,
b flae WM{L{E}:LM—. fuf}-'ﬁ'-n?] ENY. | ;ﬂ‘.;é !
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/7 started in the 1100

Leks move onko DUV DI LUSTY




Hhe pieces look




Donal udd
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Dryow in Maeve's bel\y
What Shapes 0Y voat+4erns
Yo See W +he Minimalist

paINtings ov Scuiptures) |
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Serial Project 1-A 6 (1967), Sol LeWitt. Baked enamel on aluminum.




Untitled (1968), Donald Judd. Stainless steel and amber®le i
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Night Sea (1963), Agnes Martin. O1l, crayon, and gold leaf on linen.
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ariworks inspived by




started in 1924




The Persistence of Memory (1931). Salvador Dali. Oil on Canvas.




Object (1936), Meret Oppenheim. Fur-covered cup, saucer, and spoon.
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The Human Conc










